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En este articulo se presenta el modo
de proceder grafico, a través del dibujo
arquitectanico, durante el periodo
racionalista en Canarias. Para ello, se
ha utilizado una figura paradigmatica
entre los arquitectos que desarrollan
su actividad profesional en las islas, su
nombre es Miguel Martin Fernandez
de la Torre, formado en la Escuela de
Arquitectura de Madrid.

Las propuestas arquitectonicas
realizadas en su desarrollo profesional,
se han realizado en las diferentes

islas del archipiélago; nos vamos a
concentrar en algunas obras de su
cuantiosa produccion gréafica, estas
ejemplifican su produccion; algunas

de estas obras estan registradas en el
DOCOMOMAO lIbérico.

El dibujo del racionalismo en Canarias,
visto a través de los dibujos de este
arquitecto, se encuentra enmarcado
en las coordenadas del racionalismo
espanol, lo que confirma que las redes
de comunicacion entre profesionales,
funcionaban de manera bastante fluida;
igualmente, el aporte de informacion
internacional también se confirma.

PALABRAS CLAVE: DIBUJO, RACIONALISMO,
CANARIAS, ARQUITECTONICO

This paper presents the way of
proceeding graphically, through
architectural drawing, during the
rationalist period in the Canary

Islands. For this purpose, we have

used a paradigmatic figure among

the architects who developed their
professional activity in the islands, his
name is Miguel Martin Fernandez de la
Torre, who estudied architecture at the
Madrid School of Architecture.

The architectural proposals made in
his professional development have
been carried out in the different islands
of the archipelago, we are going to
concentrate on some works of his large
graphic production, these exemplify his
production; some of these works are
registered in the Iberian DOCOMOMO.
The drawing of rationalism in the Canary
Islands, seen through the drawings

of this architect, is framed within the
coordinates of Spanish rationalism,
which confirms that the communication
networks between professionals
functioned in a fairly fluid manner;
likewise, the contribution of international
information is also confirmed.

KEYWORDS: DRAWING, RATIONALISM,
CANARY ISLANDS, ARCHITECTURAL



Para hablar del racionalismo en
Canarias y del uso del dibujo en
sus procesos, es obligado detener-
se en la persona del arquitecto Mi-
guel Martin Fernandez de la Torre,
quien fuera una figura principal
y pionera en su factura, probable-
mente paradigmatica de lo que fue
la forma de expresion y represen-
tacion de la arquitectura en el pe-
riodo racionalista en Canarias. Su
desarrollo profesional se realiz6 en
las diferentes islas del archipiélago,
si bien nos vamos a concentrar en
obras significativas de su produc-
cién grifica que ejemplifiquen su
forma de expresion arquitectonica,
algunas de estas obras estan regis-
tradas en el DOCOMOMO.

Este arquitecto nace en la ciu-
dad de Las Palmas en 1894, se
titula como arquitecto en el afio
1920. Tras un tiempo trabajando
en el estudio de Secundino Zuazo,
regresa a Gran Canaria donde de-
sarrolla su actividad profesional de
manera local. Formado en el aca-
demicismo, propio de los estudios
de arquitectura del momento, se
compromete con el racionalismo
arquitecténico, sin embargo, en la
postguerra espafiola, se dedica al
desarrollo de propuestas con mar-
cado perfil regionalista, a partir de
las instrucciones emanadas desde
la fiscalia de la vivienda del Mando
Econémico de Canarias.

Nos vamos a detener en algunos
aspectos de su produccién grafica
que lo vinculan con este momento
de la arquitectura en Canarias. So-
bre este arquitecto existen multi-
ples investigaciones que se centran
en la catalogacion y comentarios
respecto a sus obras, pero relativo
a sus procesos graficos y formas de
representacion se ha escrito de ma-
nera muy somera. Ahora preten-
demos ahondar algo mads en estos

aspectos de su produccién, como
representativo de este movimiento
en Canarias. Todo esto conside-
rando que este perfil de arquitec-
tos reciben una formacién grafica
de tipo académico, que se trasfor-
mara en el uso propio del raciona-
lismo y posteriores movimientos
estilisticos, cuyos estilemas asumi-
ran con facilidad.

Posteriormente debera adaptarse
a las condiciones especificas a las
que obligd el cambio de régimen
politico y que tuvo exigencias so-
bre los aspectos formales de la ar-
quitectura y la restauraciéon de los
procesos regionalistas en la mor-
fologia arquitectonica dentro de
algunos contextos sociales y loca-
les. El autor que ahora rescatamos
para reflexionar sobre el dibujo del
racionalismo en Canarias, respon-
de a esta forma de proceder. Para
contextualizar al arquitecto, es pre-
ciso realizar una breve introduc-
cién relativa a su periodo forma-
tivo, entorno social y cultural. Se
han evitado los dibujos de caracter
sensacionalista para aterrizar en
los cotidianos de su trabajo profe-
sional, pues permite una visiéon mas
ajustada sobre el fenémeno que se
pretende exponer.

Miguel Martin Fernandez de la
Torre, pertenece a ese grupo de is-
lefios que se forman fuera de Ca-
narias, pues evidentemente, no es
posible el acceso a los estudios de
arquitectura en las islas hasta la dé-
cada de los sesenta. La formacion
de este arquitecto, como ya se indi-
c6, se produce en la Escuela de Ar-
quitectura de Madrid. Su obra del
periodo racionalista ha sido am-
pliamente catalogada en la investi-
gacion del arquitecto y catedratico
canario Sergio T. Pérez Parrilla: en
ella se concluye, implicitamente,
que la produccion arquitecténica

In order to talk about rationalism in the
Canary Islands and the use of drawing in its
processes, it is necessary to focus on the
architect Miguel Martin Fernandez de la Torre,
who was a leading and pioneering figure in
his work, probably paradigmatic of what was
the form of expression and representation of
architecture in the rationalist period in the
Canary Islands. His professional development
took place on the different islands of the
archipelago, although we are going to
concentrate on significant works of his
graphic production that exemplify his form of
architectural expression, some of these works
are registered in the DOCOMOMO.

This architect was born in the city of Las
Palmas in 1894 and qualified as an architect
in 1920. After some time working in the
studio of Secundino Zuazo, he returned

to Gran Canaria where he developed his
professional activity locally. Trained in
academicism, typical of the architectural
studios of the time, he committed himself

to architectural rationalism, however, in

the Spanish post-war period, he devoted
himself to the development of proposals
with a marked regionalist profile, based

on the instructions issued by the housing
prosecutor’s office of the Economic Command
of the Canary Islands.

We are going to focus on some aspects of
his graphic production that link him to this
period of architecture in the Canary Islands.
There is a great deal of research on this
architect that focuses on cataloguing and
commenting on his works, but very little has
been written about his graphic processes
and forms of representation. We now intend
to delve a little deeper into these aspects of
his production, as a representative of this
movement in the Canary Islands. All this
considering that this profile of architects
received an academic type of graphic training,
which will be transformed into the use of
rationalism and later stylistic movements,
whose styles they will easily assume.
Subsequently, they had to adapt to the
specific conditions imposed by the change

of political regime, which made demands

on the formal aspects of architecture and
the restoration of regionalist processes in
architectural morphology within certain
social and local contexts. The author that
we are now taking up in order to reflect
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on the design of rationalism in the Canary
Islands, responds to this way of proceeding.
In order to contextualize the architect, a

brief introduction to his formative period and
social and cultural environment is necessary.
Sensationalist drawings have been avoided
in order to focus on the everyday aspects of
his professional work, as this provides a more
accurate view of the phenomenon we are
trying to describe.

Miguel Martin Fernandez de la Torre belongs
to that group of islanders who were trained
outside the Canary Islands, as access to
architectural studies on the islands was
obviously not possible until the 1960s.

The training of this architect, as already
mentioned, took place at the Madrid School
of Architecture. His work from the rationalist
period has been extensively catalogued in
the research of the Canary Islands architect
and professor Sergio T. Pérez Parrilla, which
implicitly concludes that the most important
architectural production during this period
corresponds to that of this architect, who also
produced works in the academic, regionalist
and so-called international style.

The documentary archives containing the
drawings of this architect are currently in a
repository at the University of Las Palmas de
Gran Canaria, where they were kept when
the family donated them to the library of the
University. Quite a number of files have been
digitized, so that some of them are easily
accessible from the digital database. On the
other hand, in addition to the aforementioned
cataloguing work, there are other publications
in books and articles that also make it
possible to obtain such graphic materials. All
these sources have been used to summarize
the main characteristics of this work.

Architectural drawings

The graphic mastery and competence of this
architect is high, not limited to the purism
of the rationalist graphic coordinates, we
know that the discussion on the three-
dimensional plane of representation in

this movement, leads to axonometry being
constituted as a paradigm of veracity, as
opposed to the deceptive perceptive ability
of perspective, coherent with the idea of the
rational as a form of action in architecture.
We know that this will be dismantled by
the paradox promoted by Peter Eisenman

de mayor importancia realizada en
ese periodo, corresponde a la rea-
lizada por este arquitecto, quien
también cuenta con obra de corte
académico, regionalista y el llama-
do estilo internacional.

Los archivos documentales que
contienen los dibujos de este arqui-
tecto, se encuentran actualmente en
un repositorio de la Universidad de
Las Palmas de Gran Canaria, don-
de quedaron cuando la familia ce-
di6 esta documentacion a la Biblio-
teca de aquella. Se han digitalizado
bastantes expedientes, por lo que
algunos resultan facilmente accesi-
bles desde la base de datos digital.
Por otra parte, ademas del citado
trabajo de catalogacion existen
otras publicaciones en libros y ar-
ticulos que también permiten obte-
ner tales materiales graficos. Todas
estas fuentes han sido utilizadas
para presentar de modo sintético,
las caracteristicas principales de ta-
les trabajos.

Los dibujos arquitectonicos

El dominio grafico y la competen-
cia de este arquitecto es elevada, no
se limita al purismo de las coorde-
nadas graficas racionalistas, sabe-
mos que la discusion en el plano
tridimensional de la representacion
en este movimiento, lleva a que la
axonometria se constituya cOmo
paradigma de la veracidad, frente
a la engafosa habilidad perceptiva
de la perspectiva, coherente con la
idea de lo racional como forma de
accion en la arquitectura. Sabemos
que esto sera desmontado por la
paradoja que promueve Peter Eis-
enman en la postmodernidad, cuan-
do propone una axonometria que
realmente es la representacion de
un conjunto de paneles que se confi-
guran escenograficamente como tal

1. Axonometria Cabildo Insular de

Gran Canaria, 1932. Dibujo de Miguel Martin
Fernandez de la Torre

2. Perspectiva Cabildo Insular de

Gran Canaria, 1932. Dibujo de Miguel Martin
Fernandez de la Torre

1. Axonometry Cabildo Insular de Gran Canaria, 1932.
Drawing by Miguel Martin Fernandez de la Torre

2. Perspective of the Cabildo Insular de Gran
Canaria, 1932. Drawing by Miguel Martin Ferndndez
de la Torre

a través del punto de vista que la
perspectiva geométrica construye
en la fotografia.

La engafiosa perspectiva destru-
ye la certeza grafica de la axono-
metria. La pureza en la busqueda
de veracidad que asume el uso de
la axonometria no es utilizada por
muchos arquitectos del periodo del
racionalismo espafiol, nuestro au-
tor no serd diferente. Es una per-
sona con alta competencia grafica,
como se indico, que utiliza con li-
bertad los recursos disponibles a
través de los sistemas y técnicas que
el momento historico determina y
permite usar, sin prejuicios respecto
al uso de cada uno.

El Cabildo Insular de
Gran Canaria

La obra mas significativa de este
arquitecto es el Cabildo Insular de
Gran Canaria, equivalente admi-
nistrativo de las diputaciones en el
territorio peninsular en el estado
espaniol. Este edificio se encuen-
tra registrado en la base de datos
de DOCOMOMO. Los dibujos
finalistas del mismo, se presentan,
tanto en axonometria, como en
perspectiva. Se realiza una axono-
metria aparentemente como docu-
mento de trabajo o comprobatoria,
en el soporte no se cuida el acabado
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in postmodernity, when he proposes an
axonometry that is really the representation
of a set of panels that are configured
scenographically as such through the

point of view that geometric perspective
constructs in photography.

The deceptive perspective destroys the
graphic certainty of axonometry. The

purity in the search for veracity that the

use of axonometry assumes is not used by
many architects of the period of Spanish
rationalism, our author will be no different.
He is a person with high graphic competence,
as indicated, who freely uses the resources
available through the systems and techniques
that the historical moment determines

and allows him to use, without prejudice
regarding the use of each one.

The Island Council of
Gran Canaria

The most significant work of this architect
is the Cabildo Insular de Gran Canaria, the
administrative equivalent of the provincial
councils on the Spanish mainland. This
building is registered in the DOCOMOMO
database. The final drawings of the building
are presented both in axonometry and in
perspective. An axonometric drawing is
made apparently as a working or verification
document, in the support the precise

finish of the lines is not taken care of and
freehand shaded areas are incorporated to
define party walls, flat support bases and
differentiation of vertical planes. The title
text is written freehand, with a drawing
without rulers, except to mark the guiding
positions of the letters of the sign, with a
typography typical of rationalism, also used
by many architects of the time, heirs of the
modern worldview.

The perspective representation of the same
building is presented in an equivalent way
and with similar intentions; what is more, this
drawing, in its final construction, has become
a trademark image of the building’s identity,
despite not responding, in coherence, to the
more purist approaches of the rationalist
movement as a system of representation
ideologically assimilated as its own. In it, the
volumetry is completed with the geometric
construction, as well as the shadows of

the building, highlighting the planes and

preciso de las lineas y se incorpo-
ran zonas de sombra a mano alza-
da para definir medianerias, bases
planas de apoyo y diferenciacion
de planos verticales. Se rotula el
texto que lo titula a mano alzada,
con dibujo sin reglas, salvo para
marcar las posiciones guias de las
letras del r6tulo, con una tipogra-
fia propia del racionalismo, tam-
bién que es utilizada por muchos
arquitectos de la época, herederos
de la cosmovisiéon de moderna.

La representacion en perspectiva
del mismo edificio, es presentada
de forma equivalente y con pareci-
das intenciones, es mads, este dibujo
en su construccion final, se ha con-
vertido en una imagen marca de la
identidad del edificio, a pesar de no
responder, en coherencia, con los
planteamientos mas puristas del
movimiento racionalista como sis-
tema de representacion ideologica-
mente asimilado como propio. En
ella, se completa la volumetria con
la construccion geométrica, igual-
mente las sombras del edificio re-
saltando los planos y disposiciones

3. Alzado Cabildo Insular de Gran Canaria, 1932.
Dibujo de Miguel Martin Fernandez de la Torre
4. Alzado Cabildo Insular de Gran Canaria,1932.
Dibujo de Miguel Martin Fernandez de la Torre
5. Planta Cabildo Insular de Gran Canaria, 1932.
Dibujo de Miguel Martin Fernandez de la Torre

3. Elevation of the Cabildo Insular de Gran Canaria,
1932. Drawing by Miguel Martin Fernandez de la Torre
4. Elevation of the Cabildo Insular de Gran Canaria,
1932. Drawing by Miguel Martin Fernandez de la Torre
5. Plan of the Cabildo Insular de Gran Canaria, 1932.
Drawing by Miguel Martin Fernandez de la Torre

en profundidad que, posteriormen-
te, serdn presentadas en una ima-
gen coloreada. En cualquier caso,
es un dibujo inacabado, como si
fuera un tanteo de resultados y que
se reflejara en la imagen paradig-
matica mencionada.

Si analizamos los alzados del edi-
ficio, vemos como se aplican técni-
cas similares, los dibujos se realizan
en soporte claro, trazando con gra-
fito sobre el mismo. Se utilizan, en
esta proyeccion diédrica, los cdlcu-
lo geométricos de las sombras, con
utilizacion de métodos de geometria
descriptiva, para resaltar las diferen-
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cias de planos y enfatizar las volume-
trias, mas que un estudio de accion
del soleamiento sobre los interiores,
que también podria ser causa de su
interés. A todos ellos, se anaden a
mano alzada elementos vegetales
que terminan las descripcion de la
fachada. Se identifican elementos al-
fanuméricos para la descripcion de
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la escala, quizd desproporcionada
respecto al dibujo principal.

Se completa esta informacion,
aportando el alzado terminado, se
distinguen, con mayor precision,
cada uno de sus componentes, asi
como el cuidado y proporcion de
los elementos alfanuméricos, igual
que la definicién de las sombras,

arrangements in depth, which will later be
presented in a coloured image. In any case, it
is an unfinished drawing, as if it were a trial
and error of results, and the aforementioned
paradigmatic image will be reflected.

If we analyze the elevations of the building,
we can see how similar techniques are
applied, the drawings are made on a clear
support, tracing over it with graphite. In this
dihedral projection, geometric calculations

of the shadows are used, with the use of
descriptive geometry methods to highlight the
differences in the planes and emphasise the
volumes, rather than a study of the action of
the sunlight on the interiors, which could also
be the reason for their interest. In addition

to all of these, plant elements are added
freehand to complete the description of the
fagade. Alphanumeric elements are identified
for the description of the scale, perhaps
disproportionate to the main drawing.

This information is completed by providing
the finished elevation, each of its components
can be distinguished with greater precision,
as well as the care and proportion of the
alphanumeric elements, as well as the
definition of the shadows, the slope and

the name of the street. This will not be the
definitive solution for the design, but it allows
us to determine the different graphic formats
in the project documents and their use in the
process, showing the characteristic graphic
language of this author.

The representation of the floor plans follows
similar approaches to those shown above, the
furniture is shown in a synthetic form, as well
as the lettering describing the use of each
enclosure, and the typography used for the
titles, location and scale of each plan is also
maintained. The colour in the perspectives

is not alien to these working documents, its
purpose is to differentiate and highlight the
rest of the drawing, as part of the formal
study process.

In an overall view of these documents, it can
be seen that in addition to the obligatory
use of plans, elevations and sections, the
three-dimensional representation is where
the main characteristic of their format is to
be found, where axonometry and perspective
are used indistinctly. This can be seen, at
the same time, in projects for public and
private developments; both in building and
urban proposals.
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City architecture

There are many proposals that this architect
makes for the Canarian cities, his concern in
presenting them graphically in such a way
that they are understandable in the social
context in which they must be accepted, is

a remarkable characteristic; as is logical, he
also allows you to check the formal results,
for the analysis of your interventions. We
present a drawing that he makes for the
organization of the Triana neighborhood in the
city of Las Palmas de Gran Canaria, starting
from the existing dock at that time and now
disappeared, showing the development of
the neighborhood from it to the area of the
traditional center of the city called Vegueta,
where the founding nucleus of the former is
located.

In this document he graphically presents

the proposal that he makes for the city's
waterfront in that area. They are schematic
drawings that try to advance the volume that
will be organized in this area. Despite this,
the representation is proposed in such a way
that it appears a great deal of realism with
respect to the final situation of the operation.

la pendiente y denominacion de la
calle. Esta no serd la solucion de-
finitiva del disefo, pero permite
determinar los diferentes formatos
de grafico en los documentos del
proyecto y su utilizacion en el pro-
ceso, mostrando el lenguaje grafico
caracteristico de este autor.

La representacion de las plantas,
responde a planteamientos simila-
res a los expuestos, el mobiliario
se aparece de forma sintética, asi
como la rotulacion descriptora del
uso en cada recinto, también man-
tienen la tipografia utilizada para
los titulos, localizacion y escala de
cada plano. El color en las pers-
pectivas, no es ajeno en estos do-
cumentos de trabajo, su finalidad
es la diferencia y resalte respecto al
resto del dibujo, como parte del es-
tudio formal en su proceso.

En una vision global de estos
documentos, puede apreciarse, que

ademas del uso forzoso de plantas,
alzados y secciones, en la represen-
tacion tridimensional es donde esta
la principal caracteristica de su for-
mato, donde se utiliza de manera
indistinta axonometria y perspec-
tiva. Esto puede comprobarse, al
mismo tiempo, en proyectos para
promociones publicas y privadas;
tanto en edificatorios como para
propuestas urbanas.

Arquitectura de la ciudad

Son muchas las propuestas que
este arquitecto realiza para las ciu-
dades canarias, su preocupacion
en presentarlas graficamente de
tal forma que sean comprensibles
en el contexto social en que debe
aceptarse, es una caracteristica re-
saltable; como es l6gico, también
le permite comprobar los resulta-
dos formales, para el analisis de



6. Perspectiva a color Cabildo Insular de Gran
Canaria, 1932. Dibujo de Miguel Martin
Fernandez de la Torre

7. Perspectiva Barrio de Triana en Las Palmas
G.C. 1932. Dibujo de Miguel Martin Fernandez
de la Torre

6. Colour perspective of the Cabildo Insular de Gran
Canaria, 1932. Drawing by Miguel Martin Fernandez
de la Torre

7. Triana perspective in Las Palmas G.C. 1932.
Drawing by Miguel Martin Fernéandez de la Torre

sus intervenciones. Presentamos
un dibujo que realiza para para
la organizacion del barrio de Tria-
na en la ciudad de Las Palmas de
Gran Canaria, partiendo del mue-
lle existente en aquel momento y
hoy desaparecido, mostrando el
desarrollo del barrio desde el mis-
mo hasta la zona del centro tradi-
cional de la ciudad denominado
Vegueta, donde esta situado el nu-
cleo fundacional de la aquella.

En este documento presenta gra-
ficamente la propuesta que realiza
para el frente maritimo de la ciu-
dad en esa zona. Son dibujos esque-
maticos que pretenden adelantar la
volumetria que se organizara esta
zona. A pesar de ello, la represen-

The drawing, made in perspective, presents
recognizable architectural references of the
city, as well as existing urban spaces, also
significant in the area.

Different resources are used to emphasize
more organic aspects that are represented
in it, the free hand is used for the arboreal
masses and the elements of the maritime
border, such as the rocks and the sinuosity
of the waves in their encounter with the
coast. The part far from the central area of
the intervention is represented in a much
lighter way, in such a way that it constitutes
the background of the closest shot. Thus, the
structures of the blocks are used as supports
to build the perspective, incorporating
vanishing lines for the parallels, instead of
using an axonometry that would seem more
appropriate.

Anather interesting document is the one
that graphically exposes the access to a
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8. Perspectiva Playa de las Canteras en Las
Palmas G.C. 1934-1936. Cabildo Insular de Gran
Canaria. Dibujo de Miguel Martin Fernandez de
la Torre

9. Axonometria Playa Martianez en Tenerife.
Dibujo de Miguel Martin Fernandez de la Torre

8. Playa de las Canteras perspective in Las Palmas
G.C. 1934-1936. Island Council of Gran Canaria.
Drawing by Miguel Martin Fernandez de la Torre

9. Axonometry Playa Martianez in Tenerife. Drawing
by Miguel Martin Fernandez de la Torre

large urban beach of almost three and a half
kilometers in length, known as Las Canteras,
a name derived from an old exploitation for
the extraction of stone, carried out from a
reef that protects it from the violence of the
Atlantic Ocean. It is a drawing, supported by
a geometric structure in perspective, is done
freehand, being the main graphic resource.
The human figure is introduced as a reference
of scale and emphasis to describe the use.
The arboreal masses, as well as the waves on
the shore, give movement and realism to the
whole image.

The architecture is represented by contour
lines, defining the vertical and horizontal
planes; The clear dark is used to differentiate
the materials of the different elements of
the buildings. This document is dated in the
thirties of the 20th century. Made on paper
support and traced using a soft graphite
pencil. Alphabetical elements made by
freehand are also provided, with them the
indication of the use that is being presented
in it is reinforced, environmentally generating
the perception of a holiday complex, with
time stopped for the enjoyment of the hotel
facilities that are being proposed to at the
same time as the natural beach, sea and sun.
Similar characteristics meet the document
representing Playa Martianez, but this

time using axonometry as a system, where
the parallels do not escape, but maintain
their equidistant condition. The drawing is
executed with black ink, however, there are
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tacion se propone de tal forma que
aparenta una gran dosis de realis-
mo respecto al situacion final de la
operacion. El dibujo, realizado en
perspectiva, presenta referentes ar-
quitectonicos de la ciudad que son
reconocibles, asi como espacios ur-
banos existentes, también significa-
tivos de la zona.

Se utilizan diferentes recursos
para enfatizar aspectos mds orga-
nicos que se representan en el mis-
mo, se usa la mano alzada para las
masas arboreas y los elementos del
borde maritimo, como las rocas y
la sinuosidad de la olas en su en-
cuentro con la costa. La parte ale-
jada de la zona central de la inter-
vencion, es representada de forma
mucho mis ligera, de tal forma que
constituye el telon de fondo del
plano mas proximo. Asi, se utili-
zan como soportes las estructuras
de las manzanas para construir la
perspectiva, incorporando lineas
fugadas para las paralelas, en lugar
de utilizar una axonometria que
pareceria mas adecuado.

Otro documento interesante, es
el que expone graficamente el acce-
so a una gran playa urbana de casi
tres kilometros y medio de longi-
tud, conocida como Las Canteras,
nombre derivado de una antigua
explotacion para la extraccion de
piedra, realizada desde un arrecife
que la protege de la violencia del
Océano Atlantico. Es un dibujo,
que soportado en una estructura
geométrica en perspectiva, se reali-
za a la mano alzada, siendo el re-
curso grafico principal. Se introdu-
ce la figura humana como referente
de escala y énfasis para describir el
uso. Las masas arboreas, asi como
el oleaje en la orilla, le da movi-
miento y realismo a toda la imagen.

La arquitectura es representada
por lineas de contorno, definiendo

los planos verticales y horizonta-
les; se utiliza el claro obscuro para
diferenciar los materiales de los
distintos elementos de los edili-
cios. Este documento esta datado
en los afos treinta del siglo xx.
Realizado sobre soporte de papel
y con trazo mediante lapiz blando
de grafito. Se aportan elementos
alfabéticos realizados a mano al-
zada igualmente, con ellos se re-
fuerza la indicacién del uso que
se esta presentado en el mismo,
generando ambientalmente la per-
cepcion de recinto vacacional, con
el tiempo parado para el disfrute
de las instalaciones hoteleras que
se estdn proponiendo a la vez que
los naturales playa, mar y sol.

Caracteristicas similares red-
ne el documento que representa
la Playa Martianez, pero esta vez
utilizando la axonometria como
sistema, donde las paralelas no
fugan, sino que mantienen su
condicion equidistante. El dibujo
estd ejecutado con tinta negra, sin
embargo, se distinguen trazos de
grafito que han servido de guia
para las construccion de la misma.
Grandes masas de color negro, ge-
neradas con la utilizacion profusa
de la tinta para generar masas ar-
boéreas, asi como la superficie del
mar, donde se aplica el recurso de
mantener manchas blancas, como
consecuencia de no rellenar con
tinta, para generar la apariencia
del oleaje en el mismo. Este recur-
so, también se usa para la rotu-
lacion que lo identifica mediante
elementos alfabéticos

Presenta otros trabajos con me-
nos caracteristicas técnicas, que
sin abandonar el criterio arquitec-
tonico, trata de realizar la visua-
lizacion de aspectos de la ciudad,
tratados como escenografia, busca
el efecto visual y perceptivo de un

graphite traces that have served as a guide
for its construction. Large masses of black
color, generated with the profuse use of ink
to generate arboreal masses, as well as

the surface of the sea, where the resource

of maintaining white spots is applied, as

a consequence of not filling with ink, to
generate the appearance of waves in the
same. This resource is also used for labeling
that identifies it through alphabetic elements
He presents other works with less technical
characteristics, which without abandoning
the architectural criteria, tries to visualize
aspects of the city, treated as scenery, seeks
the visual and perceptual effect of a set of
buildings observed from the street. In this
way, fragments of the city are presented,
using support devices to trace the lines,
geometrically guided in their construction
with the use of instruments. The raised hand
is also the present resource that softens the
hardness of the geometric City architecture
There are many proposals that this architect
makes for the Canarian cities, his concern in
presenting them graphically in such a way
that they are understandable in the social
context in which they must be accepted, is
a remarkable characteristic; as is logical, he
also allows you to check the formal results,
for the analysis of your interventions. \We
present a drawing that he makes for the
organization of the Triana neighborhood

in the city of Las Palmas de Gran Canaria,
starting from the existing dock at that

time and now disappeared, showing the
development of the neighborhood from it to
the area of the traditional center of the city
called Vegueta, where the founding nucleus
of the former is located.

In this document he graphically presents

the proposal that he makes for the city’s
waterfront in that area. They are schematic
drawings that try to advance the volume that
will be organized in this area. Despite this,
the representation is proposed in such a way
that it appears a great deal of realism with
respect to the final situation of the operation.
The drawing, made in perspective, presents
recognizable architectural references of the
city, as well as existing urban spaces, also
significant in the area.

Different resources are used to emphasize
more organic aspects that are represented

in it, the free hand is used for the arboreal
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masses and the elements of the maritime
border, such as the rocks and the sinuosity

of the waves in their encounter with the

coast. The part far from the central area of

the intervention is represented in @ much
lighter way, in such a way that it constitutes
the background of the closest shot. Thus, the
structures of the blocks are used as supports to
build the perspective, incorporating vanishing
lines for the parallels, instead of using an

axonometry that would seem more appropriate.

Another interesting document is the one that
graphically exposes the access to a large urban
beach of almost three and a half kilometers in
length, known as Las Canteras, a name derived
from an old exploitation for the extraction of
stone, carried out from a reef that protects it
from the violence of the Atlantic Ocean. Itis a
drawing, supported by a geometric structure

conjunto de edificaciones obser-
vados desde la calle. De esta for-
ma, se presentan fragmentos de la
ciudad, utilizando dispositivos de
apoyo para el trazo de las lineas,
guiadas geométricamente en su
construccion con la utilizacion de
instrumental. La mano alzada, es
también el recurso presente que
ablanda la dureza de la perspecti-
va geométrica soportada en instru-
mentos de trazos rigidos, como las
reglas, su principal uso, para realce
de elementos de la perspectiva y su
aplicacion a las formas mds orga-
nicas, como ya se ha visto en dibu-
jos comentados anteriormente.

\

Arquitecturas domésticas

En la arquitectura doméstica, vol-
vemos a encontrar los mismos cri-
terios de representacion tridimen-
sional utilizados, las axonometrias
y las perspectivas que concentran
la tension entre los planteamientos
racionalistas y academicistas. Plan-
tas, alzados y secciones mantienen
sus procedimientos metodoldgicos
emanados de los sistemas de repre-
sentacion de la arquitectura desde
la tradicion mas lejana. Parece evi-
dente, que tales representaciones se
ven afectadas de lo que llamaria-
mos caligrafias graficas.




10. Fragmento en la ciudad de Las Palmas G.C.
1935. Dibujo de Miguel Martin Fernandez de la
Torre

11. Casa Alvarado Las Palmas G.C. 1932. Dibujo
de Miguel Martin Fernandez de la Torre

10. Fragment in the city of Las Palmas G.C. 1935.
Drawing by Miguel Martin Fernandez de la Torre

11. Casa Alvarado Las Palmas G.C. 1932. Drawing by
Miguel Martin Fernandez de la Torre

Estas caligrafias nos permiten
reconocer determinados momentos
estilisticos de las representaciones,
las técnicas, el desarrollo de los sis-
temas y su aplicacion en la arqui-
tectura; constituyen los elementos
que caracterizan las propuestas y
muchas veces se producen en senti-
do inverso, es decir, como sabemos
el desarrollo de la representacion
influye en la formalizacion de las
mismas. Por eso, con independen-
cia de los sistemas utilizados, la
apariencia de lo representado, nos
aporta datos sobre el tiempo histo-
rico correspondiente. Ahora tam-
bién lo vemos en la arquitectura
doméstica de este autor.

De esta forma, apreciamos la
axonometria realizada para la Casa

- DERSDECTIVA 7

in perspective, is done freehand, being the
main graphic resource. The human figure

is introduced as a reference of scale and
emphasis to describe the use. The arboreal
masses, as well as the waves on the shore,
give movement and realism to the whole image.
The architecture is represented by contour
lines, defining the vertical and horizontal
planes; The clear dark is used to differentiate
the materials of the different elements of
the buildings. This document is dated in the
thirties of the 20th century. Made on paper
support and traced using a soft graphite
pencil. Alphabetical elements made by
freehand are also provided, with them the
indication of the use that is being presented
in it is reinforced, environmentally generating
the perception of a holiday complex, with
time stopped for the enjoyment of the hotel
facilities that are being proposed to at the
same time as the natural beach, sea and sun.
Similar characteristics meet the document
representing Playa Martianez, but this

time using axonometry as a system, where
the parallels do not escape, but maintain
their equidistant condition. The drawing is
executed with black ink, however, there are
graphite traces that have served as a guide
for its construction. Large masses of black
color, generated with the profuse use of ink
to generate arboreal masses, as well as

the surface of the sea, where the resource

of maintaining white spots is applied, as

a consequence of not filling with ink, to
generate the appearance of waves in the
same. This resource is also used for labeling
that identifies it through alphabetic elements
He presents other works with less technical
characteristics, which without abandoning
the architectural criteria, tries to visualize
aspects of the city, treated as scenery, seeks
the visual and perceptual effect of a set of
buildings observed from the street. In this
way, fragments of the city are presented,
using support devices to draw the lines,
geometrically guided in their construction
with the use of instruments. The raised hand
is also the present resource that softens

the hardness of the geometric perspective
supported in instruments with rigid lines, such
as rulers, its main use, to enhance elements
of perspective and its application to more
organic forms, as already It has been seen in
drawings discussed above.
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Domestic architectures

In domestic architecture, we find

again the same three-dimensional
representation criteria used, axonometries
and perspectives that concentrate the
tension between rationalist and academic
approaches. Plans, elevations and

sections maintain their methodological
procedures emanating from the systems of
representation of architecture from the most
distant tradition. It seems obvious that such
representations are affected by what we
would call graphic calligraphies.

These calligraphies allow us to recognize
certain stylistic moments of the
representations, techniques, the development
of systems and their application in
architecture, they constitute the elements
that characterize the proposals and often
occur in the opposite direction, that is, as

we know the development representation
influences their formalization. Therefore,
regardless of the systems used, the
appearance of what is represented provides
us with data on the corresponding historical

Alvarado de factura racionalista y
con una representacion muy en los
canones de tal posicion. El propio
autor, de manera incorrecta, rotu-
la el dibujo como denominandolo
como perspectiva, error comun, no
distinguir entre la representacion
en axonometria o perspectiva, es
decir, el sistema de representacion
del mismo nombre para el primero
y el sistema de representacion coni-
co, para el segundo.

Se presenta de manera lineal, sin
elementos para enfatizar volame-
nes o diferenciar planos. El tnico
recurso que plantea es la reticulas
de los pavimentos en terrazas y
azoteas; por otra parte, la repre-
sentacion de drboles y vegetacion
se realizan a mano alzada, igual
que el encuentro del muro media-
nero con el terreno; sin embargo,
la presencia de esta técnica es dis-

creta, quedando reforzado el po-
tencial visual de la axonometria. Es
una expresion muy detallada, se
presentan con claridad cada uno de
los elementos que participan en la
arquitectura presentada.

Otro ejemplo de lo doméstico
en este autor, sera la ampliacion
de la Casa Roca, que se presenta
en perspectiva, anadiendo recursos
como las sombras y otros aspectos
a mano alzada, alejando el conjun-
to de la pureza representativa del
caso anterior. Es mas, el dibujo se
presenta completo a mano alzada,
pero como resultado de la super-
posicion para su acabado, sobre un
dibujo auxiliado de instrumental
de apoyo como reglas y otros.

De esta forma, presenta este as-
pecto cargado de ambigtiedad gra-
fica, pues en un primer impacto
visual, aparenta estar dibujado de



12. Ampliacion Casa Roca, 1931. Dibujo de
Miguel Martin Fernandez de la Torre

13. Aeropuerto Gando, Gran Canaria, 1931.
Dibujo de Miguel Martin Fernandez de la Torre

12. Casa Roca, 1931. Drawing by Miguel Martin
Fernédndez de la Torre

13. Gando Airport, Gran Canaria, 1931. Drawing by
Miguel Martin Fernandez de la Torre

sobre una perspectiva geométrica,
pero sus acabados nos llevan a una
representacion mas personalizada
a través de la utilizaciéon de trazos
sin instrumental. Asi las sombras,
el plano de apoyo inferior, tratados
con grafito para soportar visualmen-

time. Now we also see it in the domestic
architecture of this author.

In this way, we appreciate the axonometry
carried out for the Casa Alvarado of rationalist
invoice and with a representation very in the
canons of such position. The author himself,
incorrectly, labels the drawing as calling it
perspective, a common error, not distinguishing
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between the representation in axonometry or
perspective, that is, the representation system
of the same name for the first and the conical
representation system, for the second.

[t’s presented in a linear way, without
elements to emphasize volumes or
differentiate planes. The only resource
that it raises is the reticles of the
pavements on terraces and rooftops; on
the other hand, the representation of
trees and vegetation is done freehand,
just like the meeting of the dividing wall
with the land; however, the presence of
this technique is discreet, reinforcing the
visual potential of axonometry. It is a very
detailed expression, each of the elements
that participate in the architecture
presented are clearly presented.

Another example of the domestic in this
author, will be the expansion of the Casa
Roca, which is presented in perspective,
adding resources such as shadows and
other freehand aspects, removing the
whole from the representative purity of the
previous case. Furthermore, the drawing

is presented completely freehand, but as a
result of the superposition for its finish, on a
drawing aided by support instruments such
as rulers and others.

In this way, it presents this aspect loaded
with graphic ambiguity, since in a first
visual impact, it appears to be drawn

from a geometric perspective, but its
finishes lead us to a more personalized
representation through the use of lines
without instruments. Thus the shadows,
the lower support plane, treated with

graphite to visually support the construction,

the treatment of the carpentry and other
elements introduce the ambivalent
characteristics that we mentioned.
Finally, the central zone, with the
arrangement of a flag, in the most
important part of the composition,
introduces the graphic gesture with

an expressive force that helps to
dismantle the rigidity of the conventional
representation; Paradoxically, this
attention focused on the gesture
described, highlights a small error of
proportion and flight that is manifested
in the insignificant staircase of service,
whose absence no one would have
appreciated.

14. Edificio para Staib, Fred Olsen y Shell en Las
Palmas G.C. 1936-1937. Dibujo de Miguel Martin
Fernandez de la Torre

te la construccion, el tratamiento de
las carpinterias y otros elementos
introducen las caracteristicas ambi-
valentes que mencionamos.

Finalmente, el remate central,
con la disposicion de una bande-
ra, en el lugar mas pregnante de
la composicion, introduce el gesto
grafico con una fuerza expresiva
que ayuda a desmontar la rigidez
de la representacion convencional,
paradojicamente, esta atencion
centrada en el gesto descrito, pone
de relieve un pequefio error de pro-
porcién y fuga que se manifiesta
en la insignificante escalera de ser-
vicio, cuya ausencia nadie hubiera
apreciado.

Otras arquitecturas
corporativas

Para terminar esta muestra, se ex-
ponen dos ultimos dibujos de este
autor. El primero, corresponde al
edificio para el aeropuerto de Gran
Canaria, se trata de una axono-
metria convencional, tratada con
precision y con aplicacion clara del
sistema. Se utilizan igualmente los
pavimentos de las terrazas y azo-
teas para la diferenciar los planos
horizontales, asi como el cuida-
do expresivo en las carpinterias y
otros elementos que permiten mos-
trar distintos materiales y formas
de transparencias.

De manera casi inapreciable, se
ejecutan las sombras siguiendo su
control geométrico mediante re-
cursos sistematicos conocidos en
la representacion, su utilizacion es,
Como se conoce, un instrumento
para realzar la volumetria y dismi-
nuir su rigidez en la representacion.
Esta terminal de viajeros tiene pe-
queiia escala, acorde con la escasa
movilidad de las fechas en que se
proyecta, esto confiere un aspecto

14. Building for Staib, Fred Olsen and Shell in Las
Palmas G.C. 1936-1937. Drawing by Miguel Martin
Fernandez de la Torre

doméstico que permite el control
de las escalas a través de los ele-
mentos dispuestos en el dibujo.

El dltimo de los dibujos que
presentamos, corresponde a la re-
presentacion de un edificio para
la naviera Fred Olsen, realmente
se muestra la fachada del mismo
en perspectiva, de tal forma pue-
den distinguirse con claridad la
estructura de planos que configu-
ran la misma, lo que abunda en
la riqueza formal de la propuesta.
Utiliza como recurso las texturas
para aportar realismo a la presen-
tacion, al tiempo que propone dife-
rentes tratamientos de color de los
variados pafios, de tal manera que
genera una percepcion que, con
rotundo impacto visual, distingue
cada pafio presente por efectos de
los contrastes entre figura y fondo.

Pareciera mezclar el uso del gra-
fito con tintas aguadas, lo que en-
fatiza las superficies de vidrio dis-
puestas. Por otra parte, el uso de
elementos tipograficos para la dis-
posicion de los rotulos en aquella,
alejan la percepcion de lo limitado
que significa su condicién de edifi-
cio entre medianeras. Esta tipogra-
fia se remata con elementos simbo-
licos de las marcas nominadas en la
rotulacion, en este caso Shell; igual-
mente, la disposicion de banderas
al viento, tanto en las dreas bajas
como en la superior, aportan movi-
lidad al dibujo del conjunto.

El uso de la tipografia para re-
matar la composicion y la vertica-
lidad lateral, parada por un letrero
horizontal que diferencia la planta
baja, equilibra y ayuda en los as-
pectos perceptivos para la inter-
pretacion global de la fachada. Fi-
nalmente, los elementos de escala,
usando la figura humana, incor-
poran cierta dosis de realismo a la
escena presentada. La movilidad de
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Other corporate architectures

To finish this exhibition, two last drawings
by this author are exhibited. The first
corresponds to the building for the Gran
Canaria airport, it is a conventional
axonometry, treated with precision and

with a clear application of the system. The
pavements of the terraces and roofs are

also used to differentiate the horizontal
planes, as well as the expressive care in

the carpentry and other elements that allow
to show different materials and forms of
transparencies.

In an almost invaluable way, the shadows are
executed following their geometric control by
means of systematic resources known in the
representation, their use is, as it is known,

las figuras humanas, acompaiian el
transito perceptivo horizontal a ni-
vel de la planta baja y completan la
representacion.

Otros aspectos de

sus dibujos

Miguel Martin Fernandez de la To-
rre tiene una profusa produccion
grafica que acompafia a sus proyec-
tos y llena los archivos de sus expe-
dientes, entre los mismos resulta fa-
cil encontrar croquis acompanados
de elementos alfanuméricos, pro-
bablemente destinados a reflexion

personal. Queda pendiente un and-
lisis en profundidad de aquellos ele-
mentos, como linea de investigacion
abierta. El archivo completo, do-
nado por su familia, se encuentra
a dia de la fecha custodiado en la
Universidad de Las Palmas de Gran
Canaria a disposicion de los investi-
gadores que lo requieran.

Conclusiones

La forma de operar del arquitecto
analizado a través de sus dibujos
durante el periodo racionalista,
no difiere del comportamiento de



15. Dibujo reflexivo a mano alzada, Miguel
Martin Fernandez de la Torre

15. Reflective freehand drawing, Miguel Martin
Fernandez de la Torre

otros profesionales coetdneos a
nivel nacional. El dibujo del racio-
nalismo en Canarias, visto a través
de los dibujos del arquitecto mads
significativo de este periodo Miguel
Martin Ferndndez de la Torre, se
encuentra enmarcado en las coor-
denadas del racionalismo espanol,
lo que confirma que las redes de
comunicaciéon entre profesionales
funcionaba de manera bastante
fluida, al tiempo que el abasteci-
miento de informacién internacio-
nal también estaba presente.

No queda claro que el compro-
miso con el racionalismo sea ideo-
légico, pues sus comportamientos
posteriores, plasmados en sus repre-
sentaciones, incluyen también deri-
vas regionalistas, pero este asunto
es igualmente comun en arquitectos
del contexto nacional e internacio-
nal. El racionalismo forma parte de
un periodo en el que se participo
profesionalmente, dejando huella
a través de las forma de represen-
tacion de la arquitectura y las obra
misma que aun se conserva, unas
protegidas y otras probablemente
candidatas a ser sustituidas. m
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an instrument to enhance the volumetry

and reduce its rigidity in the representation.
This passenger terminal has a small scale,

in accordance with the low mobility of the
dates on which it is projected, this confers a
domestic aspect that allows the control of the
scales through the elements arranged in the
drawing.

The last of the drawings that we present
corresponds to the representation of a
building for the Fred Qlsen shipping company,
the fagade of the building is actually shown
in perspective, in such a way that the
structure of plans that make up it can be
clearly distinguished, which is abundant in
the formal richness of the proposal. It uses
textures as a resource to bring realism to the
presentation, while proposing different color
treatment of the various cloths, in such a
way that it generates a perception that, with
a resounding visual impact, distinguishes
each cloth present by effects of the contrasts
between figures. and background.

It seems to mix the use of graphite with
washed out inks, which emphasizes the
arranged glass surfaces. On the other hand,
the use of typographic elements for the
arrangement of the signs in that one, removes
the perception of the limitedness that its
condition of building between party walls
means. This typeface is finished off with
symbolic elements of the brands named in
the lettering, in this case Shell; likewise, the
arrangement of flags blowing in the wind,
both in the lower and upper areas, provide
mobility to the overall drawing.

The use of typography to finish off the
composition and lateral verticality, stopped
by a horizontal sign that differentiates

the ground floor, balances and helps in

the perceptual aspects for the overall
interpretation of the fagade. Finally, the scale
elements, using the human figure, incorporate
a certain dose of realism to the scene
presented. The mobility of the human figures,
accompany the horizontal perceptual transit
at the ground floor level and complete the
representation.

Other aspects of his drawings

Miguel Martin Fernandez de la Torre has a
profuse graphic production that accompanies
his projects and fills the files of his files,
among them it is easy to find sketches

accompanied by alphanumeric elements,
probably intended for personal reflection.
An in-depth analysis of those elements

is pending, as an open line of research.
The complete file, donated by his family,
is currently kept at the University of Las
Palmas de Gran Canaria at the disposal of
researchers who require it.

Conclusions

The way of operating of the architect
analyzed through his drawings during the
rationalist period does not differ from the
behavior of other contemporary professionals
at the national level. The drawing of
rationalism in the Canary Islands, seen
through the drawings of the most significant
architect of this period Miguel Martin
Fernandez de la Torre, is framed in the
coordinates of Spanish rationalism, which
confirms that the communication networks
between professionals worked in a quite
fluid, while the supply of international
information was also present.

It is not clear that the commitment to
rationalism is ideological, since his later
behaviors, embodied in his representations,
also include regionalist drifts, but this issue is
equally common in architects of the national
and international context. Rationalism is
part of a period in which they participated
professionally, leaving their mark through the
forms of representation of architecture and
the work itself that is still preserved, some
protected and others probably candidates to
be replaced. m
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